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Abstract: This article analyzes the sculptural art traditions formed during the era of Amir
Temur, their formal and semantic characteristics, and their interpretation in modern Uzbek
sculpture. Based on historical monuments and sources, the study explores the artistic perspectives,
compositional structures, and symbolic meanings of the Timurid period. It also examines how
Amir Temur's personality is represented in sculpture during the national revival.
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CKVYJIBIITYPHBIE TPAJIUIIUN DIIOXU AMUP TEMYPA U UX
COBPEMEHHAS MHTEPIIPETAIUA
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HaBowniickuii rocyaapCTBEHHbI YHUBEPCUTET

@axkynbTeT «VICKyCcCTBO U CIIOPT»

AHHOTanus: B naHHON CcTaTbe aHAIM3UPYIOTCS TPAJMLUU CKYJIBINTYpPHOIO HCKYCCTBA,
chopmupoBasmecss B smoxy Amup Temypa, ux (opMbl, coaepXaHME€ U COBPEMEHHbIE
MHTEpIIpEeTalMK B y30€KCKOl cKynbnType. Ha ocHOBe ncTopruyeckux naMAaTHUKOB U HCTOYHUKOB
HCCIENYIOTCS  XYI0XKECTBEHHbBIE B3IUIS/bI, KOMIIO3MIIMM UM CHUMBOJWYECKUE 3HAUYCHMS,
XxapakTepHble i 3m0xu Tumypunos. Taxke paccMaTpuBaeTcs, Kak JUYHOCTH Amup Temypa
OTpa)k€Ha B CKYJIBIITYpE B IEPUOJ HALIMOHAIBHOIO BO3POXKICHHUS.

KawueBbie ciaoBa: Amup Temyp, ckynbntypa, 3moxa THMYpUIOB, HCTOpUYECKas
TpaauLUs, COBPEMEHHOE MCKYCCTBO, HAllMOHAJIbHA UAEHTUYHOCTh, CUMBOJI, MOHyMEHTaJIbHAas
CKYJIBIITYpa.

AMIR TEMUR DAVRIDA HAYKALTAROSHLIK AN’ANALARI VA
ULARNING ZAMONAVIY TALQINI
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Annotatsiya: Ushbu maqolada Amir Temur davrida shakllangan haykaltaroshlik san’ati
an’analari, ularning shakl va mazmun xususiyatlari hamda zamonaviy o‘zbek haykaltaroshligida
ushbu merosning talqgini tahlil gilinadi. Tarixiy obidalar va manbalar asosida Temuriylar davrida
mavjud bo‘lgan badiiy qarashlar, shakl kompozitsiyalari va ramziy ma’nolar o‘rganiladi.
Shuningdek, mustaqillik davrida milliy uyg‘onish jarayonida Amir Temur shaxsiyatining
haykaltaroshlikda ganday ifodalangani hagida fikr yuritiladi.

Kalit so‘zlar: Amir Temur, haykaltaroshlik, Temuriylar davri, tarixiy an’ana, zamonaviy
san’at, milliy identitet, ramz, monumental haykal.

Introduction

Amir Temur's era is one of the brightest pages of Uzbek history, a period marked by
flourishing not only in political and military spheres but also in art and culture. According to
historical sources, sculpture during this period was expressed primarily through architectural
decorations and symbolic imagery. In the years of independence, however, attention to the
personality of Amir Temur has increased, and he has become one of the important subjects of art,
particularly sculpture.

Methodology

The article was written based on the following methods:

« Historical-analytical approach: Analysis of historical sources related to the era of Amir
Temur, such as Sharafuddin Ali Yazdi's "Zafarnama,” archaeological findings, and traces of
sculpture.

« Comparative method: A comparative analysis of art samples from the Timurid period
with contemporary sculptural works.

« Art historical approach: Analysis of form, composition, material, and symbols.

Results

The research identified the following key aspects:

« During Amir Temur's era, sculpture existed predominantly in the form of patterns and
reliefs on architectural monuments.

« The interpretation of the image of Amir Temur in modern Uzbek sculpture is formed

mainly on the basis of monumentality, symbolic power, and national pride.
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e The main semantic directions of the image of Amir Temur in sculptural works are
expressed through patriotism, spiritual strength, and the revival of historical heritage.
Discussion
It is observed that sculpture in the Timurid era was based not on direct realism but on
symbolism. This aspect continues in contemporary sculpture as well. The revival of the image of
Amir Temur in the form of monumental statues after independence is seen as a means of
strengthening national identity and expressing historical memory.
For example, the works of modern sculptors such as Ilhom Jabbarov and Jasur Rizaev, dedicated
to Amir Temur, demonstrate a modern interpretation of this historical figure. In these works,
strength, stability, and historical heritage are expressed organically through form and plasticity.
Conclusion
In the era of Amir Temur, sculpture existed not as an independent art form but as part of an
architectural whole. However, its symbolic and artistic directions have left a profound mark on
modern sculpture. The interpretation of the image of Amir Temur in modern statues ensures a
stable expression of national history, pride, and heritage.
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